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W YORK, May 4—The - Unf\ett

poducing . mator. cars .-and

- figtures | faster than any

- ation, aleo-lias preduced. most

of the world's popular music in the

last 25 years. American jazz i heard |/

sow all over Burope, and old-timers j|

Wemember that  before that the ||

marches of Sovsa could be heard}|

on any afteusssse in the beer-gar

dens-of Germany or the Wwineshops
of Vienna and Pariss .

The age of tho Sousa marches—:
which has nct passéd by any means
.—-ig vividly recailed in his autobio-
graphy, “Marching Along,” published
in celebration of his 50th year as con-
ductor of his own band. Sousa, now
73 years old, makes the musical nine-
ties 1live . again with hundreds’ ot
anecdotes about the great and near-
great whom he hag known in his long
carcer. 3

Composers, presidents, prima don-
nes, prizefighters, actors, kings, and}
other Gelebr jeg jostle against each
s - other and Sousa telis of how King
| dward sent him pheasants, and Bobh
; }'QHhN PH"'!P S repar- ; N Fitzsimmons, 'savyweight champion
-{ing his autobiog . he age demanded to s inke-the hand of the
of 13 he joined the United States “little fellow who could draw a bigger
i Marine ,COTPS Band. and now at crowd thanr he could,” with tequal

160, he i : 'gusto.
e is still a valued member. De Wolf Hopper. met his first wife
- VANCOUVER, B. C. .

L . | |in the cast of one of Sousa’s light
i ! operas, “Desiree,” in which he made§
I DAILY PROVINCE his debut. And he met three succeed-§
: : & i | ing wives in the casts of Sousa pro-§
MA\.‘ E‘) kS ;il LS ductions! Sousa met his own wifej
L when he was directing the orchestraf
for Gilbert ‘and Sullivan’s famousi
“pinafore,” and married her out of#
the cast, and “lived happily ever
after.” ﬁ
1 Sousa’s musical career began when §
he was very young. He was a mem-
{ber of the Navy band at the age of §
13, and has mastered every instru-
ment, even the despised E. Flat alto
horn. Before he was 18 he was
| conducting theatre orchestras in
Washington, D. C. In 1880 be became g
leader of the Marine band, in which §
position he served under five presi-H
dents, and built up the solid fame that §
has been his ever since. !
The Sousa marches, more than 100 §
in number, are known the world over. §
The most famous one of all, whi¢h has
almost become a national anthem, is §
the “Stars and Stripes Forever,"§
which was completed in Boston, Aprii |
26, 1897, just 31 years ago.
Sousa had a contract with his
publishers, in those days, which pro-
vided him with the magnificent sum
of $35 for each march that he wrote!
He also lists in his book 10 light
operas, 2 overtures, 12 suites, 6'_’4
songs, 6 waltzes, 11 fantasies and 15
miscellaneous compositions. He 1is
the author of several novels anda§
books of musical instruction as well.
Sousa tells plenty of anecdotes ln@
the course of his recollections. Wheng
he was on one of his six Europeany
taurs, his band played in .\'l_vmfl‘_\'(lil.q
a small town in Wales. The stage
had evidently suffered some amateur
| carpentering. When the band sn'um1
n|up “The Stars and Stripes Forever,”
t- | the conducting stand collapsed and
n | Sousa was buried seven feet beneath
B [it! Nk |
itk “T went déwn in a cloud of dust,”
g | he says, “and the prima donna, be-
h | Heving I hadjpepnikilled, riyshed out on
‘s | the stage screaming. I quickly righted
v | myself, however, crawled up out o
is | the depths, bowed to the audience
c-)and said, ‘We .will now continue.” Th

L concert wgs a tomplete success.”

! The Sousa of today, with smooth |
| cheeks and only a‘®small mustache
instead of the magnificent black
curling beard of other days, is a vigor:
ous, dynamic personality. The closing
chapters of “Marching Along” cor‘r-’
tain opinions on almost everything
from modern’ women to jazz, whici;’
he declares, will last only as lon""
as people “hear through their feet il’:
s_tead of through their bhrains.” J




WARCH KING” HAS |
NO FEAR OF JAZL
: , When it is Good it is Very,
art of his life de thel | Very Good and When 1t 1s

tivitlon, Ter DoTRe seve Bad it is Hornd, Sousa

Declares.
4 h in By JORN PHILIP SO

: uss did for the Famous Band Le
waltz in Vienna, * Both the Sousa| P New York, May 10—~Will.'jazz sup-
and the -Bt«l‘al_lll.-waltm plant the stirring marches which the
he same instant appeal, Both American public loved "for so Jong? ever known, last Thursday .celebrated
supreme in their, ﬁ§l¢ ; Fifty years ago T ‘was dubbed the| §| the 31st anniversary of the composit-
farching Along” 1s filled with | | “March King and ih WY -half-cen- tion of his most famous march, “The

, of interes and reat tury as a conductor of my own band, ¢
) Mr. Sousa seems to ‘shg'vg I think I have learned a great deallI Stars and Stripes Forever,” with the

" every one’ of interest or im- ab%l‘xit the real taste of the American | publication of a book called *“March-

nce who lived during his long public. ‘ ing Along"—his blography. The book

‘ 18y career book is .4 “yazz,' like the well-known little 1 :

~ {intere ting chapte;fhot A,ﬁé,‘-{%‘g‘g’- girl with the ¢url, when it is good is *| 18 1ssued by Hele, C an & Funt,
- | music history, but is still more in- very good, and when it i8 bad of Boston.

-_Wu‘n‘ as a portrait of a genial it i \id. The greater part of it is Sousa is now 73 years old, and his

la:'&“‘i lovable man who has written very bad. Its popularity 18 the result | | ook contains vivid recollectionz ot

/some of the “most captivating d tastes of those peopie || three quarters of s century of life in

\music of our time, _There is more who care only for muse which s America, including descriptions of the

musfp and © more pure musical strongly rhythmice 1. T feel that it wi]l days of the Civil war and

pleasure to be gotten from the best endure just as long as people hear it 8| mediately following it.

i of the Sousa marches than there is through their feet instead of through | | 14fe the “March King,

to be derived from all of the lug- their brains! has traveled 1,200,000 m

lubrious and imitative symphonies Marches, of course, are well known musicians, covering every part of the

written by the American composerj | to have a peculiar appeal for I globe. In July of this year his band

|up to this time. - ve. in & sense, my musical chil- Will reassemble under his-leadership

i PP B ] | dven. ¢ the march, like for its 50th annual tour. 5

The author of “The Shelk” (E-| | ' var drum, ‘Among the varied activities of his

M. Hull) added a word to the gen- | S ] I coloroful career, the first vecupatio
|eral vocabulary that had not com=- | the human organization, and is an- DBl tisted in the book is that of baker's}

monly been there, gave it a new | swered. A .m@rch stimulates every boy, at which position he
| meaning, created a type of male { chapter of vitality, wakens the imagi- three days, he confesses. ‘
‘vamp, and made the .career \lnd [natjon and spurs patriotic impulses took up music at an early age, he
fortune of Rudolph valentino, | { which may have been dormant for } :;pldly txlrm:t.erec.l Hoivorg tl,nst.mmen; in||
: ' v » . | years. ! @ orchestra. s debut in public
11 ia(?vdttbr::l? o;fhethsehel:‘a'blowt‘.‘lﬂ: 1 My own marches; of vw'lh'lch T‘ havo: was as & violinist, and before he was
/| week by the author of Valentino— | written 103, have been played a 1 over |18 he was conducting theatre orches-
‘ . " | the world, and I have frequently en- tras in Washington, D. C.
o 4 The Sheik’—I took it up countered  them under. strange and The Souss marches, over &
p ipa.r: to read and laugh. I re= amusing circumstances, . many of || dred in number, are
mained to be \nterested: . It 18 B! | which I have related in 0¥ autobi- | over. He lists in his book 10 light
| very readable and always exciting ography, published under the title of | operas, 3 overtures, 13 suites, 63 SODES,
i shont circus people—and the | “Marching Along.” & waltzes, 11 fantasies and 15 miscel
ckground of the American circus, | In Krugersdorp, Africa, T was treat- laneous pieces of his own composition.
‘ is an extremely picturesque one for| ed to a Victrola concert of some 15 or He is the author of several novels and
|| any wrlter—;with villians, heroines,| 20 of my own marches. 1 was lunch- books of musical instruction as well.
Il “big  cats, mystery:, intrigue,| | ing at one of the famous road houses Decorations by kings and emperors,
c"'“eny- heroes, love, neverything. in_ the vicinity, when suddenly the proclamations and keys to cities seem
It's quite a rousing story. | | proprietor moved his Victrola out.on to have been showered on this musical
1 wonder if the drug store cor- | | the front porch, and the strains of American in greater number than on||
:ell' marlle van‘x‘p with the varnished wThe Stars and Stripes Forever’ star- :l.r‘fxoat :ny other “good will ambas- {
air—the = “sheik” of momentary tled us all or” known to fame.
popularity—will give way to & The native Kaffirs surrounded the Mr, Sousa tells in his book of some
generation of “lion tamers?” place. I do not know whether the curious paradoxes in his career. For
& e iee proprietor told them that I was Lhe || example, although more people heard
: composer of the march, or the inven- his band in a single concert than any
tor of the Victrola, but I was alarmed || other band leader—153.000 &t the
at the worship 1 received. One by one || Glasgow International exposition in
those natives stole up, felt my coat, :; 1901—he received only 835 for sll
and salaamed until their noses nearly || the rights to one of his most famous
CHARLOTTE, N. C. | touched the dirt. : | marcnes, “The High School Cadets.
OBSERVER In Venice, I was entertained to heat®’ . || Sousas tours carried him into the
«The Washington Post,” one of m¥ wilds of Africs, Tasmanis and other
popular marches, very well played by | distant lands. Among the amusing
APR 26% Castiglioni’s band in the piazza of St | inoidents described 1s one that oc-
Mark. At the close of the piece We | curred in Myrta-Tydvil, & small town
inquired for a_copy of it in a nearby in Wales, The Btage had evidently
music store, I was immediately sup- | suffered some amateur ¢ tering.
plied with a copy by «Giovanni Filipo mné&“ bs;lg ltr‘;l’c.:! up Stars
T g Sousa.” 4 pes Forev! the conducting |
SOUSA PUBL‘SHES BOOK “Who is this composer?” 1 asked. stand collapsed and . ' BOUSS Was.
“Oh," said the shopkeeper, “he is ed seven fest beneath it
A.;;-‘—o———- ¢ Famous one of our most famous Ttalian com- | 2 d';gt‘ .t.lohv:n in q“:!l&uahot dust
Celebrates niversary of Famou osers.” ebris, says, the prima
March With Autobiography. " When I introduced myself there donks, Miss Root, on homn‘g’ thel
e York World was much laughter, and the shop- crash, believed I had been killed and
By Leased Wire From The New Tor keeper nobly offered to charge me | rushed out on the stage, screaming.
NEW YORK, April 25.—John |{ only the wholesale price for a-pirated | 1 quickly.righted myself, however,
Philip Sousa tomorrow will cele- flgopy of my: own march! ) crawled out of the depths, bowed to
bress e publication of & book {| “°T have the greatest faith in the | the sudience, and said, “We will now
called ‘‘Marching Along,” the 313t | § originality and power of American | continue.’ - Calmly ‘W finished the
anniversary of the composition of | i music. We can afford the best in thig | program.” ' ;

we
his famous march, sihe Stars and |feountry, and once convinced that we In 1917, althol how then 62

gtripes Forever:” § | desire it, we are!going to achieve the years old, ‘€ jonactive ser-
The tome i8S autoblographlca]. In || pest in music. : Yice: for. the m‘?.-nw, =
it, Sousa, now in his 73rd year, has || _The rest of the “world has had a 4 conductor of the Marine band_once
gathered recollections of mMOTE than |{jong start, but the American composer more. As conductor of the,
half a century of American life, in= | yith his heritage of creative genius band during the war he 0 the
cluding pictures of the civil WAarC|ifrom a race which has produced 13 yeo‘mm giving benefit' * e
days, As pandmaster, Sousa and great inventlons of ing money for Liberty loans, For his
his musicians have traveled 1,200,- eenturies, is  well services he was given the rank of
000 miles and visited every coiner i up. . The .zt‘nerican L110\!1’-'!1&!“. Ly ;
) ' Joving and i s . . ; !
have: “laid my P [vacitel hall
e in tupe’ as I
have gone hing Along” down

AN FRANCISCO, c.u,n-] },‘1‘,“““‘ many y;:us;:and 4 has never P T TN Cihl A
ur 0 sappoin me. 81|
CHRONICLE couraged of Z28 INNATI, OH10

BTG sep. 1 BILLBOARD

of the earth. et i




| % ong: c.m
:‘mlunc ihdld’onta dmm.a is onq,
| amail : mm. Mm‘

evidently autterea ‘some amateur
carpéntering. ‘When f.ho. band

: 'M 'mi-tmo eloud of du
e dobm" he sa

e e e

John Philip Sousa’s autobiography,

“Marching ATOME™Vieldi ‘one of the
year's best dnecdotes. Charles Klein,

who wrote ‘the libretto of “El Capi-
iy Bx s T L L !
com the hero of the story. ||’
“Sometime after the initial per- ||| _“The news of my mishap spread
formance of ‘El Capitan,’ the Lambs ||| throughout the kingdom ana nearly
Club invited Klein and myself to a |[}¢very -day some anxious person
dinner,” Sousa recounts. “Although J|| Would “come and ask it I were in-
Klein was an interesting raconteur ||| Jured. I believe that among these
| when surrounded by a few friends and ||| $olicitous callérs . who seemed so
. sympathetic listeners, it was an utter | || delighted to learn that I was whole
claimed the name) whilc | impossibility for him to ‘think on his and untnjured MO. were agents
King’s mother was| feet. sent by the varfous'citles to in-
John Philip .was born in| “His brain refused to work when he | || Quire 50 that the concert dates
D. C, on November 6, | was called upon to make a speech. At t “be callea off in "‘“‘“‘Y of

: At the age "of seven he was this dinner, after I had spoken briefly, g
enrolled as a* 'hldeng in a musici the toastmaster called upon Mr. In 1917, éithough he was then 63
mﬁ:rm;m}“&;_ mt‘“ uta. heid | Klein. The poor fellow arose, looked | | year old, Sousa went on active
H“ examination and came to the]Aabout him helplessly for a moment, service for the United States navy
Sousa in despair saying:|Baid haltingly, ‘T am yours truly, ['as conductor of the Marine band
damned boy of yours has won | John L. Sullivan,’ and stopped for a once more. He had jolned the U, S,
all five medals but ¥° ot give |full minute. Marine corps and the same band at
to him—it would excite{| “Then, in a voi¢e full of real agony| | the age of 13! As conductor of the |
Thus was the famous | he asked, ‘Will someone kindly hit me Marine band during the war, he|
ter’s career started ;::o l:_: ¥ith a bottle?’ and sat down." toured the country giving benefit |
been winning medals, e concerts, nhinggnoney for Liberty |

sin ‘
! J';"mo,;".rl n.;::uve and Joans, and giving -‘unstintingly of

1, mmander John his time and énergy. For his services
shows Lieutenant {..m.:d ;er. he was aﬁo’nn the rank of uonton- .

ttel:-lnkth ant-commander.

ulnuvﬂ’tm p-shooter or the ° tobﬁsnph is graphi
ffjor of ssvéral novels but be is tﬁog.ha;: abounds 1n Intimate -:‘::‘:!
‘dotea; of' the great and near-great’
( with “actors, '’ ot threg-quarters of a century. De
' )ruidenu nndl Welf Hopbder, the famous come- |
The final chapter of the djan, made his debut in one .of
th m be discusses the | Sousa’s first. light operas, ‘“De-
b mwm“;"ﬂ and the sirée” Hopper's ttrat wife was a
S oice T sok of am ang }mmbu- of - cast -of this show,
lally interesting : - : wives he also,

e

= y
! Z
Vi

met in mg Bousa’s produc-i

Oneeym we have the opportunity to MUSICAL LEADER

announce the start o a new publishing .
‘house. This time it is"a Boston Tirm,

~Hale and Flint, and their first :
‘hnokvnll Phll;:s:una :hl;arc;l | JUN 7 m
G o ] P, 5.

* We are about to go out and get Mr. Sousa’s book. It
‘ seems from hearsay, to be as full of fuw*#% is he, and
| that it \t\mg mluh He is the most amusing of men
and gets incre asingly so. We went to college with Pris-
cilla Sousa and so we feel * ‘sort 0’ in the family! When
we were little, we used to hear thL Gilmore Band: now
(mldman m(l Sousa are the kmg
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1SOUSA PUBLISHES BOOK:
—TT’S “MARCHING:

cial to The Chicago Daily News.
S New York, April 26.—John remnp\
il Sousa, the bandmaster, today oele-l
| brates the thirty-first anniversary of}
the composition of his most famous
{ march, “The Stars and Stripes For-
| ever,” with the publication of & book|
called “Marching Along"—his auto-
biography. :

Mr. Sousa is now T3 years old, and
his ‘book containsvivid recollections
of three-quarters of a century of life
in America, including descriptions of
lt.he days of the civil war and those
' immediately following it. In his long
| life the “march king,” as he is known |
|all over the world, has traveled 1,-
| 200,000 miles with his musicians, cov= |

: . g |ering every part of the globe. In
BANDMASTER WRITING HIS LIFE STORY: John Phillip \July his band will reassemble under

ou o is 73, is preparing his autobiography before starting :l:oi.ls“leadershlp for its fiftieth annual |

on his fiftieth annual tour :
5 . / FLORISTS.

-

- P —

B ABEG wm—

SAN FRANCISCO, CALIF.
CHRONICLE

MAY 1 3 1928

§LARD Noames & = @

=
PORTLAND, ORE. ' “MARCHING

OREGONIAN ALONG”
. John Phillip

é.HiE.ﬂ-’H F
22 ] work on his a;;f
1928 ‘ tobiography. He

f 1S soon to start

iom s o k| S e

fi|schoolboy in America and eyerd|| annual tour of
and ‘ L

one h.a’broad, has just publishey [ the United

moirs. No American musician States. He

.the recipient of i
“he—nor could one _— joined the U. S,

ame i
20 who should. The life Marine Band 6o
e o years ago.

—Wide World
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s Life in'

Antobiography |

NEW YORK, May 5.—Ameri
..N] ; a @
2218 heard now .Yx over Hu e
iand old-timers remember when the
in hes of Sousa could be heard
i{-on- any afternocon in the

ns of Germany or the wineshops

pf Vienna and-

"The age of the Sousa marches— |

hich not passed by any means
raphy, mincching Along.” Db
Vi aMare ong,” pu
| Mished in gelebration of h gom
year as conductor of his own band.
DUss, now 78 years old, makes the
cal nineties live again with
| aun ,0f anecdotes about ' the
| great and near-great whom he has
! in his long career.
< Sousa tells how King Edward
{#ent him pheasants, and Bob Fits-
| §{ 8immons, heavyweight champion,
1 de ded to shake the hand of the
*little fellow who could draw &
m’u‘a‘i’ cro‘:d than he could,” with

i De Wolf Hopper met, hig first
{wife In the cast of one of Sousa’s.
| light operas, “Desiree,” in which he
e his debut, And he met three
'Succeeding wives in the casts of
‘Sausa. productions! Sousa met his
own wife when. he was directing

out :!! tthe cast, and “lived
ever er.” )
" Played at Age of 18.
'S musical career began
p was very young. He was
‘of the.Navy Band at the
3, and has mastered every
 the despised E

theater opphes-
D. C. 1880

_ er of the Marine
in which position he served

it five Presidents, and built up
t has been his

Sousa marches, more than

umber, are known the world

The most famous one of all,

3 has almost become a na-

ondal anthem, is the “Stars and

Stripes Forever,” which was com-

pleted In Boston- April 26, 1897, just
thirty-one years ago.

Sousa had a contract with his
publishers, in those days, which
provided him with the magnificent
sum of $35 for each march that he
wrote! ' He also lists in his book
ten light operas, two overtures,
twelve sultes, sixty-two songs, six
waltzes, elevein fantasies and fif-
teen miscellaneous compositions.
He is the author of several novels
and books of musical instruction
as well, e -
~_Sousa tells plenty of anecdotes in
the course of his recollections.
When he was on one of his six Eu-
ropean tours, his band pl%%d in
| ~Tydil, a small town in Wales.

The stage had evidently suffered

some amateur carpentering, When

the band struck up “The Stars and
| Stripes Forever,” the conducting

‘stand collapsed and Sousa was
| buried seven feet beneath it!

“1 went down in a cloud of dust,”
he says, “and the prima donna, be-
lieving I had been killed, rushed
out on the stage screaming. I
quickly righted myself, however,
crawled up out of the depths,
bowed to the audience, and said,
‘We will now continue.” The con-
cert was & complete sucocess.”

The Sousa of today, with smooth
cheeks a&d’_oth:ly a sm‘all mtuagache
instead : magnificent black,
curly beard of other days, is a vig-
orous, dynamic personality. The

closing chapters of “Marchi
AIO”M‘ 001\1 opinfons on a.lwot
everythin m ern women to
27, vhlgh.“l)lo : , will last
% r long as people ‘hear

_
Washi

thrgueh their brains.

“"Before. he was 18|

their et instesd of

‘ 'i k{

 WEMRES0F 50 YEAR S CONDCTER

Assistance of Army Promptly]tia: -We will now continue’ The con-

Secured in Meéting of
.~ Emergencies.

cert was a complete success.”

The Sousa of today, with smooth
‘| cheeks and '‘only a small mustache in-§
stéad of the magnificent black, curling
béard of other days, is a vigorc

NEW YORK, May 5.—~The United |9ynamic persouality. The closing chap

States, producing = motor- cars and | ters of

“Marching Along” contai

plumbing fixtures: faster than any other opinions on  almost. everything fre

nation, also has p

rodbced. most 4t the ‘modérn women to jazz, which, he ¢

world’s popular music in the last. 23 |clares, will last only as long as peoy

years. American jazz is heard now all

“bear  through their feet instead of

over Europe, and old-timers reémembe through their brains.”

that before that the marches of Sousa-

* could be heard on any afternoon in th
beer-gardens of Germany or the wine-
shops of Vienna and Paris.

The age of the Sousa marches—
which has Bot- passed by any means—
is vividly recalled in‘his autobiography,
“Marching. Along,” published in cele-
bration: of the 50th year as conductor
of his own band. Sousa, now 73 years
old, makes ' the musical nineties live
again with bundreds of anecdotes about
the great and near-great whom he has
known in his long career.

Composers, presidents, prima donnas;
prizefighters, actors, kings, and other
celebrities jostle against each other, and
Sousa tells of bow King Edward sent|
him pheasants, and Bob Fitzsimmons,|
heavyweight champion, demanded to
shake the hand of the “little fellow
who could draw a bigger crowd than he |
ceuld,” with equal gusto. :

De Wolf Hopper met his first wife
in the cast of one of Sousa’s light
operas, “Desiree,” in which he made |
his debut. And he met three succeeding |
wives in the casts of Sousa produc-
tions! Sousa met his own wife when
he was directing the orchestra for Gil-
bert and Sullivan’s famous “Pinafore,’”’
and married ber out of the cast, and |
“lived happily ever after.” -

Played at Age of 13

Sousa’s musical career' began when
he was very young. He was a member
of the Navy band at the age of 13, and
has mastered every instrument, even
the -despised E. Flat alto born. Before
he was 18 he was conducting thenter!
orchestras in Washington, D. C. Iu
1880 he becam: leader of the Marine
band, in which position he served under
five presidents, and built up the solid
fame that has been his ever since.

The Sousa marches, more than 100
in number, are known the world over.
The most famous one of all, which has
almost become a national anthem, is |
the “Stars and Stripes Forever,” which |
wae completed in Boston, April 26, !
1897, just 31 years ago. i

Sousa had a contract with his pub- |
lishers, in those days, which provided ;
him with the magnificent -sum of $35 !
for each march that he wrote! He also |
lists in his book 10 light operas, 2 over- |
tures, 12 suites, 62 songs, 6 wallzos,[
11 fantasies and 15 miscellaneous eom- |
positions. He is the author of several !
novels and books of musical instruction |
as well, t

Buried in Stand Collapse |

Sousa tells plenty of anecdotes in the
course of his recollections. When he
was on one of his six European tours,
his band played in Myra-Tydil, a small

~ town in Wales. The stage bad evidently
suffered some amateur. carpentering.
When the band struck up “The Stars
and Stripes Forever,” the conducting
stand collapsed and Seusa was buried
seven feet beneath it!

“I went down in a cloud of dust,” he
says, “and.the prima .donna, believing
I had been killed, ‘rushed out on the |
stage screaming. I quickly righted my-
self, however, crawled up out of the
depths, bowed to the audience, and

T LAKE CITY, UTAH
SAl‘iESERT NEWS
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[ Sousa Tells the
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{And his long life has been
istant progression along the
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than bu

| presidents and statesmen,

"spitit articulate, made it thré¥ infs

the hearts of thre¢ generationss of

. “Americans by the martal stra
i of his music.
- @ symbol and he himself an inspirer
" and 1idol of boys and girls every-
. Where, W . ;
‘Born in Washington in 1854; the
son of a Portugugse father and 4
Bavarian mother, Sousa early in hi
boyhood * became a ' yiolinist
{ - promising ability. . The elder.Sous
was a member of the United Statsg
;M&rine Band for many years, havs
ing joined that organization in 185l

-

Thirty years later his son was called’

‘to beé its director and during .the
following twelye years made; it
fame world-wide, In 1892 he re-
signed to organize Sousa's  Band,
which for thirty-five years has heid
a warm placeé in the hearts of the

. ‘American people.

It is as a. composer of marches

_that the great bandmaster will pef-

fe

ot

o4

i

haps be Tongest remembered. Hap-
~pily, we need not yet concern our-
selves about his ultimate place in
the musical history .of America, for
John Philip. Sousa .is still actively
engaged in *‘the occupation which
has been his life work. Long ago
He became the “March King,” and

' the “March King” he has remained

unto this day, a unique personality,

' “a.man who has won the affection

of the country by his genius for
music and his genius for friendship.

; HOSE PULSE has not quick-
ened at the strains of “The
Stars and Stripes Forever,” “El
Capitan,” “The Washington Post,”
“The High School Cadets” and a
score of other musical suceesies
that swept across the country it.the
gay nineties? We are still hearing
the echoes of the matching feet of
those distant ycars, and the present
generation, whenever a band strikes
up one of those stirring pieces,
‘catches the same spirit* that ani-
mated America three decades and
more ago.

It is hard to believe that the
%March King” will soon celebraie
his seventy-fifth birthday. We can-
not think of him as having any-
thing to do with age, for he typifies
all that is perennially. young. But
time has*marked off the years, and
Mr. Sousa has written his recollec-
tions of.the busy and pleasant years
he has been going up and down the
country entertaining . us with his
music. - .

In “Marching Along” Mr. Sousa
_gives-us. the story of his boyhood,
pays his tribute to the devoted
father who very effectually inter-
posed his objection to the son’s be-
coming a baker and turped the

‘Recollections
s

Nk

Baical careet; '-Jf;:é'ii;

s which came when success
ned his efforts. odestly he
s us the intimate pictu;esy'.of his

rlier marches won him fame, but
ho emolnmeénts, for he sold many of
them for. a few Hollars apiece and
gade their publishers wealthy,
i As the spirit of Mr. Sousa's in-

music, so is it discernible inithe
ipage$ of his book. Heé believes that
imusic is a vital and intégral part
of American life, but he also be-

| arts, knows no national boundaries.
§ The influence of foreign .composers
on Ameérican composers is becom-
dng negligible, he asserts. “I have
every sort#®of faith in America’y
meed of mmusical artists and music-
lovers. - I firmly believe that we
haye more latent musical talent in
America than there'is in any other
country. But to dig it dut there
‘must be good musi¢ throughdut the
land,”a lot of it. Everyone must
hear it, and such a process takes
time. .. . We can afford the best
in this eduntry, aud once convinced
that we desire it, we shall achieve
it. . . . Theé rest of the world has
had-a long start, but the American
composer with: his heritage of crea-
tive genius' from a race which has
produced thirteen ‘out of twenty of
the great ifiventions of the
three centuries, is well qualified to
catch up!” .

.

HILE MARCHES are in a pe-

culiar sense Mr. Sousa’s musi»
cal children, he has written ten
operas besides waltzes, songs,
dances, cantatas and symphonic
poems. !
them?

of the West, the langorous. beauty

of America as a wholei And then
comes its musical expression—be it
thunder or sunshine. Any com-
poser who is gloriously conscious
that he is a composer must believe
that he receives his ingpiration from
a source higher than himself. That
is part of my life credo.
composers believe in God.”

Here is a book which ought to
receive the attention of the commit-
tee in charge of the Pulitzer awards:
but whether it does or not, it will
be welcomed by the American

his closing pages, “that, long after
my marfches have been forgotten,
the ‘clarion call of Ameérica” which
I tried to make the keynote of -my
compositions will continue, to imspire
her children with undyingloyalty.”
But the compositions of the
King” will never be forgotten while
America endures, The immortality
of John Philip Sousa’s fame 15 se-
cure, and The martial music he gave
us will go ringing down the  cen:
turies. i ‘

boy’s thoughts definitely toward a

, 0%‘:,@‘: strug-|
"| gles 'he  encountered ‘to .'eg&_liéh* %
*u N and : " | Bimself, and of the satisfactiohs and{
HO THAT has sat under the|§
magic spell of that incompar-
ble American, the beloved “March
ing,” will soon forget the soul-;{y
-stlmn‘glgreseuce of the man? Moge
ilders of empire, more than'
s John§;
. Philip Sousa epitomizes the, spirit|
' that 1s America’s, For he made that}

: ‘tense Americanism is discernible in,
‘His' baton has begn'.{:ﬁ-s‘ -

lieves that music, like all the other

past))

L |

And how does he create|
someone once  asked him.||
“Often I fix my mind upon some i
objective—such as the broad spaces|!

of the South, the universal ‘qualities | |

Sincere ||

3

In this life there are many anomalies and in
the crop the one that raises its head possibly
the highest is that of genius. We ¢annot under-
stand it; we cannot get at its genesis, It amazes
us, perplexes us and, try as we may, we can-’
not even get near a solution to it. Let us cite
« few instances of genius. ‘

There' is “Doc” Kinkade of the Wright Air-
plane Company. He is their motor genius; he|
is the man who conditioned the motors for|
Lindbergh’s flight, for Captain Bynd’s North |
Pole_flight and for other notable airplane ven-
tures. When “Doc” Kinkade was only a boy he
took apart a watch his father had given him,
Most all boys do that, in fact most of us will ad-
mit having done it. But Kinkade put the watch
Qtogether again and it worked. From then on he
started to show mechanical genius of a high
order. Today he is looked upon as being the
greatest motor expert in the world. None of
' Kinkade’s ancestors were of a mechanical turn ¢
| of mind, How did it happen that this particu- '
| lar faculty was interwoven in his composition |

and started to develop so-early in life?
; John Philip Sousa born of a mother and
; fatmw " ical talent. It has been
" said that “his mother was singularly lacking
in that respect?’ Mr, Sousa says: “From boy-.
hood I was passionately fond of music and

. wanted to be a musician. I have no recollection

of ever desiring to be anything else.”” At the
age of seven years he began special work in a
musical academy in Washington. Then he
began to compose little tunes which he played
for his mother on his violin. At the age of
eleven he was playing as a professional on the
violin. At the age of fifteen he was teaching
on that instrument and at the age of twenty-
six he became a national figure as director o
the Marine Band. Where did Sousa’s genius
come from? He did not inherit it for so far as
can be traced there were no musicians in the
line behind his mother and his father. ,
Did it ever occur to you that geniuses of
various type are fed into this world in very|
nice proportion? Today we have an Edison and'
a Marconi. We may not have geniuses fo meas-
ure up to them, or anywhere near them, for a
hundred years or more and then along will
come somebody endowed especially, it would
seem, to cope with conditions then existing

public. “I hope,” says Mr. Sousa in |

arch|

|and to devise for the particular needs and |
convenience of the people of the time. ‘

If there were too many geniuses in the world |
they would be fighting horribly; as it is there
just seems to be, possibly, enough, The pro-

geny of a great man seldom reflects his great-
ness. ‘ 3

.|out any especial distinction suddenly forges to

A man born of humble parentage and Witﬁ-

the front 'and amazes the world. - Nobody can |
understand it; the world has tired trying to

'lunderstand it. It is only another manifestation

of the wonderful power that directs all things -
and directs them so wisely and well for the

-&eneﬁt of mankind.

g .
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QUSH, IN AUTOROGRAPHY, RECOUNTS
"~ MEMORIES OF 50 YEARS AS CONDUCTOR

5

York, May ' 27.—The United der five presidents, and built up the

producing motor cars and | solid fame that has been his ever since.
g fixtures faster than any other| The Sotisa marches, more than 100
also has produced most of the | in
popular music in the last 25 | The most famous one of all, which has
. American jazz is hzard now all | almost become a national anthem, is
ver Europe, and old-timers remember ' the “Stars and Stripes Forever,” which
hat before that the marches of Sousa | was completed in Boston, April 26, 1897,
juld be heard on any afternoon in the | Just 3L years agos .
gardens of Germany or the wine- | Sousa’ had a contract with his pub-

P

bops of Vienna and Paris, lishers, in those days, which provided |

e age af the Sousa marches— | him with the magnificent sum of $35
hich has not passed by any means— ' for each march that'he wrote.: He also
vividly, “Marching Along,” published ! listg in his book 10 light opertis, 29%ver-
3 celebration of his 50th year as con- ' tures, 12-suites, 62 songs, 6 waltzes, 11
or of his oz& band. Sousa, now  fantasies and 15 misceHaneous compo-
ars old, 'makes the musica) hineties | sitions. - He is the author of several no-
again ‘with hundreds of anecdotes | vels and books of musical instruction ‘as
t great. and near-great whom | well,

m,kmwn,_lh his long career, .| BURIED IN STAND COLLAPSE
Dmposers, presidents, prima donnas, | Sousa tells plenty of anecdotss in the
3 actors, kings, and other | course of his recellections, When he
jostde _against each other, | as on one of his six European tours, his
B2lls of how King Edward,f band played 'in Myra-Tydil, a small
@nts, and Bob Fitzsim- | town in Wales, The stage had evi-
ht champion, demand--| dently suffered some amateur carpen-
hand of the “little fe]. tering. When the band struck up “The
draw a bigger crowd | Stars and Stripes Forever,” the con-
" | ducting stand collapsed and Sousa was

' ‘met his first wife | burfed seven feet beneath it!

cast of one of Sousa's light oper-| “I went down in a cloud of dust,”
siree which he made his de- | he says, “and the prima donna, believ-

e met three Succeeding | ing I had been killed, rushed out on the |

fasts of Sousa' produc- | stage screaming. I quickly righted my-
methis own wife when s2lf, however, crawled up out of the
> orchestra for Gil- | depths, bowed to the audience, and
famous “Pinafore,” | said, “We will now continue.” The con-
ee;t'& was a complete success.” -

-
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Salt @
Shaker_

" BY W.‘ORTON\T!'.'WSON.

MONG the cheery stories told by Johni\ 4
A Philip Sousa, the “March King,” in his i :
par, ' nces “Marching Along,”
is one dating ba the time when he
was bandmaster of the United States Marine
Corps band. An opportunity presented itself

of the Navy Tracy on behalf of a cornetist
whose ' solo work had ‘particularly pleased
the secretary.

A £l * @

IN doing this, Sousa also called the secre-

| for ‘Sousa to say a good word to Secretary j ;
{

tary’d attention to the meagre _pay the‘?

bandsmén recejved: . : . |
. "“All''the government pays him is $38 a |
month,” le-added, - - ’ f

“Yau say leo ‘d@esn't.drink?” said 'rnmy.1

“'Not & drop.” .- | A

“And he doesn't smoke?"”

“Not a pufr.” :

“And you say, too, that his general habits
and conduct are good?% M

“He leads absolutely the simple life.”

' “Well, Sousa,” and the secretary leaned
back in his chair, “for heaven’s sake, what
good will money do him?”

* L ] -

OCAL theater orchestras in the days
when Sousa was musical director for
Milton Nobles's “The Phoenix” company, .
were not always reliable, that is, musically.
One day, at Streator, IIl., ere the com- |
pany was to perform that’ night, Sousa
found the leader of the theater orchestra
at, work in a paint shop—he was a painter
by day—and after arranging for the help
of the orchestra,, he inquired what tl;’
charge per ‘man was.
“Two dollars a skull,” was the reply. *'
“I want 10 skulls,” ordered Sousa, nam-
Ing the particular instrumentalists, he de-
sired. ¢

{

!

L] * 0

THE important matter of a rehearsal was
then taken up. : !

“Rehearsal be blowed,” sald the painter-
leader, “we never rehearse here. Don'’t lose
any sleep over us. We're all right.” !

No argument could budge -him.

That night Sousa faced the world’s worst
orchestra. None of the players knew one
note from another. Pandemonium reigned,
Finally, Sousa ordered them out of e
theater. They refused to g0 without théir
pay. .

L] * L] !

SOUSA complained to the local manager, |
who, after listening, said: %

“All right, just call in the constable and
put them out as usual.”

As the constable was doing his duty, the
local manager explained.to Sousa:

“They never have a rehearsal because if
they did they would be discharged before
the performance.” ’

LJ L ] L]

T a town in Kansas, the local theater
A manager advised: Milton Nobles and |
Sousa to get the city band to play in front
of the theater for half an hour hefore the
show opened. :

“The whole town will turn out,” he said,
“and will pack the house. The band won't
cost you a cent; all they ask is that you let
them in to see the performance.”

As the band onl$ numbered about 20, it
was thought to be a good stroke of business. ;

o * -

i

THE fheater was on the ground floor, and !
in due course, the band having performed
its part of the contract, passed inside. It
had been arranged that their instruments !
were to be used as passports into the
theater. After about a hundred' men had
entered with Instruments, Sousa began to
get suspicious and Investigated. He mnoticed
4 man come in with an instrument, im-
mediately go,to an open window, hand it to
a fellow outside, who went round to the
front door and came in with it. He, in turn,
handed it to someone else outside.

They were Packing the house with a
vengeance!
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T SOUSA
WRITES
AUTOBI-
OGRAPHY
John Philip
Sousa, “The
March King,”
Looks Over His
Notes. He Has
Been A Profes-
sional Musician

For Sixty Years
(Wide World.)

o

MINNEAPOLIS. MINN.

MAY 6 - 19%
W /

o -

AUTHOR OF
“MINNESOTA"”
MARCH WRITES
AUTOBIOGRAPHY

poser of the * esota’
march for the University
of Minnesota, and who 60
years ago at the age of
13 joined the U. S. Marine
Corps Band, seen at his
desk preparing his autobi- l
ography before starting on
his 50th annual tour of

the country.
Wide World Photo ‘

LR CLir s san sy
DETROIT, MICH.
TIMES

MAY 11 192

' Sousa Publishes
Myerutobiography

“Marching Along,” &n autohiogra
phy of John Phillip Sousa, the
march king, has been published by
(| Hate, Cushman & Mint.

It is a compilation of the arti
|| gles which Sousa wrote last yeat
‘| for the “Saturday Evening Post.
The band leader and composer hag
seven books on various gubjects to

redit. :
m%:uu. now 74, will begin his anJ
pial Summer tour at the head of|
| his band early in July.

et (CHERGRENE

|
|
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John Phillip Sousa, com- L—
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band concert, great or s

decades past, By no mea
ure of achievement for

versation in which Tts of his' own con-
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gnjoyment of John Philip Souu’s’
“Marching Along”

by what seemed to us the omission of |

|| matters to memory dear. There was

we thought, too little attention paid)
to the bandstand at the World's Fair,

| and not enough stutf about how Arthur
‘| Pryor and two other trombonists used

to stand up to play part of “The mgh‘

| School Cadets,” and part of “Manhat-
|| tan Beach.”

Little does the March King know,

‘| for example, that it was a great trick
\| for Chicago  schoolboys to say, “I'll
be: there Sousa've had lynch.” /

£ -
"_N,A“""

SAN JOSE, CAL.
MERCURY-HERALD /




UTES A BOOK based on his_ sixty year’s:
ggm:i)‘slrfr‘mn. He will"2all it “Marching Along.
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STAYS OFF AIR

Sousa Explains Aversion to
Broadcasting. ’

The mystery of why John Philip
Sousa, the noted bandmaster, has
hever allowed his organization, r
sibly the only famous band in the
United States that has never been
heard over the air, to broadcast is
explained in a discussion of radio in
hi W ) hing Along.”

y € moment ra 5
edly wielding a tremendous influence
over the public,” Mr., Sousa writss,
“By this medium the mo- are -
coming acquainted as never before
with the best of the world’s musie,
It is pleasanter, moreover, at times
to give one’s self up to the charms of
music with pipe and footstool at
hand than in the crowded concert
hall. I cannot tell whether this in-
fluence extends to the student of|!
music in his practice,

“It fulfills its pburpose just as the
movies do, but its Scope is limited.
The rapport between performancer
and audience is invaluable and can
be fully attained only through actual
vision. I have refrained from broad-
casting for this very reason; I am
reluctant to lose the warm personal
touch with my audience. Still, the
radio is excellent for out busy peo-

ple.n
T e——————

JOHN PHI L P SOUSA, ‘?11\2
ears W :
:Jothd States Ma Corps
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, is now engag :

::l!a‘ng his au::xosfgpﬁ
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Reviewed by Helen Lohman

The new publishing firm of Hale, |
il ' » 5 Cushman and Flint, Inc, of Boston,
M asoc o3 O makes its bow to the public with al
A o ol book of reminiscences by John Philip
Sousa, undér the title, “Marching
’Along.”
Mr. Sousa, who is proud of the title
“March King,” which an appreciative
public has bestowed upon him, is now|
his seventy-fourth  year. «Born in}
‘Washington. D. C., of a Portuguese
{father and a German mother, he is in
the first American generation
“Marching ~ Along” outlines
useful §
Sousa has loved and served his art
with unabated devotion, and has also
{peen fortunate enough always to have ||
‘as background a serene amn contented ||
home life. Small wonder, therefore,

) , that his mayches have that pesilient

FIFTY YEARS A ' |quality that makes them so thrilling,
|80 ins jring to enthusiasm.

BANDMASTER: THE |"" As bandmaster, Mr, Sousa confesses

\\ 'to a healthy amount of showmanship.

«“MARCH KING,” JOHN “After all,” he says, “that (showman-

sl 3 ‘illnp) is eﬁebc.tive in gvety‘wxﬁkdothlife.

Men may object to eing called show-

: m’ wien, but the histery of mankind is &

Reading His Own Re- record of continual gshowmanship from

the very \beginning.” And _perhaps

cently Completed Auto- without this quality he and his ban

3 s o | ' could not so successfully have “tooted

biography, Marching and trumpeted to charm the dollars

t of Americ cets” ]
Along.” For Half a Cen- (out of American pockets” during the

war,
Mr. Sousa does not believe there is
tury He Has Held the such a thing as nationalism in music.
Sty He believes “that we have more latent |
aton. musical tal:lllat in AmericaB than there|
ig’' in ‘'aby other country. ut to dig it |
(Times Wide World Photos.) out there must be gotorg music throu‘gﬁf!
\ 7 tout the land, a lot 6f it. Everyone|
A R C‘W d » must hear it, and such a process takes,
AM- ME LA time.” He thinks jazz takes up too
——el.. much of our time now. He says of it:
“28 “When it is good, it is very, very good,|
L | and when, it is bad it orrid. The|
3“ greater part of jt is very bad. . . o Its|
| harmonic structure is'mot new and its|
melodic design is very, very L g

And this wonderful art will, I je
BIOGRAPH Y tive, some day disappear-—wt;;:‘npotﬂe

ot e dar(xlcers tire of it—ui\wept. unhonored
T / N, Men, Women and unsung. . . . 1t does mnot trul
MARCHING ALONG. Recollections of Men, Wi represent America to the world; it doei
Nl ‘ ) / reflect a certain phase of the world’s
By John Philip Sousa. Hale, Cushman © Flint life (not_Am_ericn’s alone)_since it em-
:'3 EEait o Bofton ploysb primitive rhythms which excite
g 3 " L]

Mr. Sousa has long sought recreation from the . th‘it iassua:. l;‘(l)ll?i?llll tl'?c‘.i)glse(s).f events and
pains of music by writing novels and verse, and so anecdotes, interspersed with humor and

his recollections show a pra(tiscd hand, and are far ; A }Yistm. e Mx;.' ged with humes and
better written than is common with such things. He oﬁ‘:"ﬁ"g“{hﬁl(ﬁﬁk L8 & Tior dse.ﬁﬁ
describes his musical cducat.ion, his ?mt cfforts at X 'a complete Mss‘&ugszoco:::g
composi(inn. his long services as director of th‘c !
Marine Band, and his many tours as the head of his
own Organimtion. He is full of anecdotes, allld not
a few of them arc new and amusing. Unluckily, he
says relatively little about his music, and not much
more about his actual band. Its make-up differs from
that of most other bands, and it would ha\'c‘hcc.n
interesting to hear him upon his reasons for making 1t
different. But what he has to say upon that subject
is very little. His book 1is illustrated, and at the en
there is a bibliography of all his writings, musical
and otherwise. From this it appears that thrcciof
his marches are called ""The Gridiron Club,"”’ ”}.)”d,c, |
~ of Pittsburgh” and ‘‘Nobles of the *fvstic Shnnc. |

. pe

NEW YORK, N. Y.
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ousa, In Autobiography, Recéimts
emonies 0f 50 Years As Conductor |

NEW YORK, May 6—The United
States, producing motor cars and
Plumbing fixtures faster than any
other* nation, also has produced
most of the world’s popular music
in the last 25 years. American
jazz is heard now all over Europe,
and old-timers remember that be-
fore that the marches of Sousa
could be heard on any afternoon in
the beer gardens of Germany or the
wine shops of Vienna and Paris.

The age of the Sousa marches—
which has not passed by any means
---is vividly recalled in his auto-
hiography, “Marching Along’’, pub-
lished in celebration of his fiftieth
year as conductor of his own’ band.
Sousa, now 73 years old, makes the
musical nineties live again wi
inndreds of anecdotes about the
areat and near-great whom he has
Inown in his long career.

Composers, presidents, prima
dvnnas, prizefighters, actors, kings,
tnd other celebrities jostle against
cach other, and Sousa tells of how
iKing Edward sent him pheasants,
and -Bob Fitzsimmons, heavyweight
champion, demanded to shake the
hznd of the “little fellow who could
draw a bigger crowd than he
could,” with equal gusto.

DeWolf Hopper met his first wife
in the cast of one of Sousa’s light
operas, “Desiree”’, in which he made
his debut. And he met three suc-
ceeding wives in the casts of Sousa
productions! Sousa met his own
wife when he was directing the or-
chestra for Gilbert and Sullivan’s
famous ‘‘Pinafore”, and married
Irer out of the cast, and “lived hap-
pily ever after.”

Sousa’s musical. career Dbegan
when he was very young. He was
2 member of the Navy band at the
age of 13, and has mastered every
irstrument, even the despised E
I'lat alto _horn. Before he was 18
ho was conducting theater orches-
tras in Washington, D. C. In 1880
he bhecame leader of the Marine

hand, in which position he served |

vnder five presidents, and built up
tiie -solid fame that has been his
ever gince. s

The Sousa marches, more than
200 in number, are known the world
over., The most famous one of all,
which has almost become a nation-
al anthem, is the ‘“‘Stars and Stripes
Forever'’, which was completed in
EBoston, April 26, 1897, just 31
years ago. :

Sousa ‘had a contract with his
publishers, in those days, which
provided him with the magnificent
sum of $35 for each march that he
wrote! He also lists in his book
10 light operas, two overtures, 12
suites, 62 songs, six waltzes, 11
fantasies and 15 miscellaneous com-

b1

positions, He is the author of sev-
eral novels and books of musical in-
struction as well.

Sousa tells plenty of anecdotes
in the course of his recollections.
Wheén he was on one of his six
European tours, his band played in
Myra-Tydil, a small town in Wales.
The  stage had evidently suffered
some amateur carpentering.

Stripes Forever”, the conducting
stand collapsed and Sousa was
buried seven feet beneath it!

‘l went down in a cloud of dust,” |!
he says, ‘‘and the prima donna, be- ||

lieving I had been killed, rushed
out on the stage screaming. I
quickly righted myself, however,
crawled up out of the depths,
bowed to the audlencg, and said,
‘We will now continue.” The con-
cert ‘was a complete success.’y
The Sousa of today, with smooth
cheeks and only a small mustache
instead of the magnificent -black,

curling beard of other days, is a|
vigorous, dynamic personality. The |

closing chapters of “Marching
Along” contain opinions on almost
everything from modern women to
jazz, which, he declares, will last
only as long as people ‘hear
through their feet instead of
tlirough their brains.”

/ ' NEW ORLEANS, LA. '
TEM- TRIBUNE
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| The March King As
\.Seen by Himself
1 (

When ||
the band struck up “The Stars and ||

Sy M IR Anelsloes
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ULt - 188

MARCHING ALONG. Recol- ‘
lections of Men, Women ‘and |

Music—by

Philip Sousa. |
{-Ia.le. Cushm

on, $5,)

i

ILLIONS have heard the music
of Sousa’s band during the last

| 36 years; milllons more know the

magic of his march compositions.
| What one of us for instance, does
{not know th%hmrillingly martial

e Stars and Stripes

melodies of *
Forever.” Probably it's on
phonograph in town. *

“The March King” in this sumpt-
prepared incidentally| '
publication of a new| !
firm, tells the story of his life, of |-
his friends and of his music. Sousa
is now 74. He has been an American
figure for many years. He is as
widely known, we think, as any liv-

uous volume,
| as the first

ing American.

Sousa talks on jazz in this book.
He does not think jazz truly repre.
| sent8 America to the world, and he
is quite sure that its influenece will
fade as soon as danoers tire of it.

Mr. Sousa _is the son of

every

al

Portuguese father and a German|f

| mother and says that neither had|c

S

g

L
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'| ed by an_event or a pegson I have
‘| written a march, but I can't write a

| | Philip Sousa.,

, | sat him down in front of a big desk
| with ‘an- indenture and typewriter

The Interpreter ¢
1t 18 related that when John Philip!
Sousa's gdlden jubilee year—1927—

|| was approaching, he was urged
|| write a march in celebration of the
|| avent,

He replied, “I c'an't.' When-

ever my imagination has been grasp-

march on the golden jubilee of John
I can't,”

Now at 74, John Philip Sousa has

therein to write his autobiography.
Very likely what he writes cannot be
set to any kind of music, but if it
can, Mr, Sousa has indicated very!
plainly that some one else must do!

the metting. |
e : . o 9 0

Sousa began his musical educa-
tion at the age of 6 years. When he
was 13 his father, who was a mem-/
ber of the United States Marine band, |
arranged to have him enlisted in that

organization. This was strategy on
the father's part, to prevent sonny
from running away with a circus
band as he had declared he intended
doing, having entered into a certain'
agreement with-the circus manager
without the knowledge of his parents. |
s 9 @

To further remove the idea of,
joining a circus from the mind of
the youngster, his father had insert-
ed in the articles of enlistment, whieh |
were read to the boy, a clause stat-
ing that desertion would be punished
by shooting at sunrise. “I didn't,
want anything like that to happen to |
me, 80 I stayed with.the band,” said |
Sousa later, -

N B .

He spent about 10 years playing in |

orchestries and teaching, and then, }

just before his twenty-fifth birthday, .
he returned to the Marine band as

|| conductor with a determination to
|| place it in the front rank of military !
|| bands. He soon discovered that this

task was not easy mnor altogether
pleasant. The musicians were poorly
paid, and naturally were dissatisfied.
The 12 years he spent as conductor
of that band were years of hard work !
and great financial sacrifice on his |
i part, but he achieved his purpose of |
{making it a front rank military or- |
| ganization.

| In 1902 there came to him the op- |
| portunity to realize a dream he had |
long cherished, to head a band that

{
|
¢ & @ {
|
]

should tour the country, bringing |
good music to people who could not |
attend operas and symphony concerts. |

| He has continued these tours for half |
|| a century. His own marches are fa-

forites with his audieftes, but his |
purpose is to present compositions by |

many of the best composers.

Because of the many popular |
marches he has composed he is
known as ‘‘the March King.” He'

ko owritten more than 100 of these
mirches, but he also has written the
Score of 10 operas and many songs.
“The Last Crusade,’” often spoken of
as his most pretentious work, is for
the orchestra, organ and choir.

He also is the author of several
books, so possibly he knows what he |
is about when he undertakes to |
write an autobiography in five or six
months. His service to his country !
as & military musician has not been
limited to the Marine band. He was
musical director of the Sixth Army
Corps during the Spanish-American
war, and during the World war was
director of musical activities at the
Great Lakes Naval Training station. |
He claims the distinction of having

i
f
‘
!
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' more  and 'l&gur mmod
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An Echo
HE baking industry

From Days Gone By

of half a century ago, at least

so far as progressive methods were concerned,

surely was in its swaddling clothes.
in most instances were not places where |

shops, proper,

The bake-

young men could find inspiration or encouragement for
any ambition they might have had to become good

bakers.

And this is perhaps

the reason why John

. Philip Sousa became the famous March King when the

dream-

s¥outh was to be a baker, for in reading his

autobiography we find that young Sousa, after he had
sccured the consent of his elders to enter apprenticeship

as a baker, spent just two

days in the then existing sur- |

roundings of a bakery and was most effectually cured |
of any. desire to manufacture the people’s staff of life, |

and his young

dream of becoming a famous

baker

nipped in the bud. The two days he spent in an ill venti-

lated, dark and dreary workshop,
food was to be

posedly most important

where life's sup-
prepared,

quickly convinced. the future March King that it was no
place for him or any other young man with worth while

ideas of success in life.

And thus Sousa was lost to the

industry and the world of music gained a genius. We|

wonder if Mr.

over again, and again had a desire to become a
and entered upon such a life in
where working conditions‘

gienic and sanitary bakeries,

are indeed ideal, and where

Sousa could today by chance start life

baker,
one of our modern hy-

science has supplanted

craft, whether he would not find it a pleasure to continue
his apprenticeship and emerge in due time a full fledged

baker. Yes, we are convinced
who today wishes to map out

that many a young man
an interesting and suc-

cessful career for himself will find the art of baking far

preferable to almost any

other profession he could

enter, but this does not alter the fact that conditions
existing fifty years ago made Sousa turn his back on the

Laking industry.
% %

— -
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the orchestra
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and muvrled her out 'J\.
nd “lived happily €V el

Sousa m
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He was a mem-
“avy band at the age of 13,
it every {nstrument,
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CINCINNATI, OHIO
ENQUIRER

MAY 26 1928
H :‘W :x.!;ilfshers. Hale,

Cushman & Flint, Mr. Sousa is re-
ported to have told Governor Fuller
that his® famous ‘‘Stars and Stripes
Forever” was written in Boéston,

gﬁrat _played in Salem, Mau.‘: on

t\:ru 26, 1897, where “we tried it on
n encore, and it immediately became
/popular.” Seven million coples of it
‘have been =old to date. The occasion
(was not.only the anniversary of this

‘ material.

| the Parsifal
| Grail.” When I finished it off, with |

A mleAﬁxnn.‘ WIS,
JOURNAL

JUL 111928

When Annie Rooney
Conquered Pittsburgh

ar Along: Recollections of |
:::gn:nd Musie.” By John Phnip

e procee to Pittsburgh and |
gave the concert. One of the Wash- |
ington correspondents had amused
himself by informing me that there |
was no city in the world which de-
manded such highbrow music as did
Pittsburgh, and he added, “If you

From *
Men,

|| play anything of a so-called popular
|| nature, they will hiss you off the
| | stage just as sure as shooting!” ¢

1 built my program of very solid
The house was crowded,
and when I finished the first num-
per I turned to the audience, ex-
pecting salvos of applause. Absolute
silence!

I thought, “Perhaps this piece was |
too trivial for them—they are cer-|
tainly highbrows,” and I started the
next number. That, too, was re-
ceived in frigid silence. ;
Now genuinely wortied, I began |
“Procession of the|

a last slow flourish, half the audi-
ence . was asleep, the other half)
yawning, 1
“Boys,” I muttered desperately,
“get ready to be hissed off the stage.
We are going to play ‘Annie Rooney,’

| and if any of you gets maimed or
] killed, I'll tell the government that
| you died in line of duty, and your

widow will receive a pension. All
together!” and we sounded off for
all we were worth,

Strong men wept with delight,
husbands threw their arms about

|| tion, Annie Rooney’s!
? embarked for home, above the chug

At the Boston reception fo John |

famous march, but the pafil

|| their astonished wives and the rest

of the evening was, without ques-
As the band

of the engine, there rang triumph-

| antly in our ears the dulcet melody

which accompanied the words:
She’s my sweetheart, I’'m her beau,

|| She’s my Annie, I'm her Joe,

Soon we'll marry, never to part,

Little Annie Rooney is my sweetheart!
And on we sped to Washington,

our faith restored in- Pittsburgh.
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[ TO RECEIVE SQUSA TODAY

Boston, April 26=Cov an T. Ful-
|ler will recelve at moon tomorrow at
| his. office at the State House, Lteut-
&mﬂr John Philip Sousa. The ‘occa-
on is the anniversary of the writing
by Sousa of the march “The Stars
ripes Forever.”. I
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poser’s - Autobiography
- Record of Active Career.

By the United Press.
%mw YORK, May 9.—The United
«_t‘ttes, producing motor cars and
plumbing fixtures faster than any other
nition, also has produced most of the
werld's popular music in the last
twenty-five years, American jazz is
heard now all over Furope, and old-
timers remember that before that the
maorches of Sousa could be heard on
any afternoon in the beer gardens of

Germany or the wine shops of Vienna
and Paris.

The age of the Sousa marches—
which has not passed by any means

—ig vividly recalled in his autobiog- |

raphy, “Marching Along,” published in
| celebration of his fiftieth year as con-
d}lctor of his own band. Sousa, now
T4 years old, makes the musical nineties
live again with hundreds of anecdotes
about the great and near-great whom
' he has known in his long career.

Honored by Celebrities.

Composers, presidents, prima donnas,
*prize fighters, actors, kings, and other
=ce]ebrities. jostle against each other,
*and Sousa tells of how King Edward
‘gent him pheasants, and Bob Fitzsim-

mons, heavyweight champion, demand-
sd to shake the hand of the “little
fellow who could draw a bigger crowd
“than he could,” with equal gusto.

Sousa's musical career begah when
A¢ wWas very young. He was a member
3f the navy band at the age of 13, and
;'l\ls mastered every instrument. Be-
’ fore he was 18 he was condueting thea-
[ ket orchestras in Washington, D. C. 1In
{ “1880 he became leader of the Marine
|
|
1

Pand, in which position he served un-
“der five Presidents, and built up the
_golid fame that has been his ever
since.

The Sousa marches, more than 100
in number, are known the world over,
The most famous one of all, which has
almost become a national anthem, is
“The Stars and Stripes Forever"
which was completed in Boston, April
26, 1897, just 31 years ago,

Sousa had a contract with his pub-
lishers. in those days, which provided
him with the magnificent sum’ of $35
for each march that he wrote! He
also lists in his book 10 light operas,
2 overtures, 12 suites, 62 songs, 6
waltzes, 11 fantasies and 15 miscel-
laneous compositions. He is the author
of several novels and books of musical
instruction as well

Buried in Stand Collapse.

Sousa tells plenty of anecdotes in
the course of his recollections. When
he was on one of his six European
tours, his band played in Myra-Tydil,
a small town in Wales, The stage had
evidently suffered some amateur car-
pentering. When the band struck up
“Phe Stars and Stripes Forever” the
conducting stand collapsed and Sousa
was buried seven feet beneath it!

“1 went down in a cloud of dust.” he
gays, “‘and the prima donna, believing I
had been killed, rushed out on the
stage sereaming. I quickly righted my-
gelf, however, crawled up out of the
depthe. bowed to the audience, and
gaid, ‘We will now continue.' The con-
cert was a complete success.”

The Sousa of to-day, with =mooth
cheeks and only a small mustache in-
stead of the magnificent black, curling
beard of other days, is a vigorous,
dynamic  personality. The closing
chapters of “Marching Along” contain
opinions on almost everything from
modern women to jazz, which, he de-
clares, will last only as long as people
“hear through their feet instead of
through their brains.’

WBAT

in hls memoirs “Marching Along*

as the “most spontaneous laugh 1 have

ever heard” from .an audience. was oc- |

casioned by an th.::an Englishman

—disappearing through an opep stage
p, which he didn't knqw was
: cay us depths below.

¢

1S AUTOBIOGRAPHY TELLS
OF 50 YEARS OF MUSIC

JOHN PHILIP SOUSA,
Noted bandmaster, THésmpameesne con-
ductor, whose book “Marching
Along” contains story of his musical
career.
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ousa, Who ‘Wrote a Hundred Marches, | JOURNAL

Pens Memoirs of a Crowded Career i L JuL 1618

i;l‘ayed ih'Navy Band at 13, Led Theater Orchestras Here,% Cleveland Was Now
, ' Neophyte at Love

Tours Europe Half a Dozen Times : |
From ‘“Marching Along: R

:(ri\d. Stripes Forever,’.’ was complet- | Men, Women and Music. 5?’338'3%‘&1?3
in Boston on April 26, 1897. Finally thé news s-
Sousa had a contract with his was given out

that President Clevel
publishers in those days which pro- e e

| married. When the time f

| or
vided him the mangnificent sum of | poeding was drawing near, Col, s
$35 for each march he wrote! He and I carefully measured the
plso lists in his book 10 light op-

number qf steps from the place where
eras, two overtures, 12 suites, 62

|they were to s
iongs, six waltzes, 11 fantasies and steps
Sousa tells plenty of anecdotes.
gram of music for the w
edding, if
The stage had evidently suffered House at once. Mr. Clevela d
‘ ' nd read
stand - collapsed and Sousa was “Of course, that is g
. opera * ”
lieving I had been killed, rushed Desiree.” On the program
out of the depths,| ithat nu ;
bowed to the audience, ¢ mber just as ‘A Quartette,’
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- By United Press
NEW YORK—The U. S. has pro-
duced most of the world’s popular
music in the last 25 years.
American jazz is heard now all
|over Europe, and before that the
I marches of Sousa could be heard on
‘lany afternoon in the beer-gardens of
'| Germany or the wineshops of Vienna
\| and Paris.
King Sent Him Fowl

. The age of the Sousa marches—
| which has not passed by any means
| —is vividly recalled in his autobiog-
raphy, “Marching Along,” published
lin celebration of his 50th year as
| conductor of his own band. Sousa,
now 73, makes the musical 90’s live
again with hundreds of anecdotes
about the great and near-great
whom he has known.
Composers, presidents, prima don-
nas, prize-fighters, actors, kings, jos-
tle against each other. Sousa tells
with equal gusto how King Edwg;rd
cent him pheasants, and Bob Fitz-
simmons, heavyweight champion, de-
manded to shake the hand of the
“)ittle fellow who could draw a big-
ger crowd than he could.”

When Hopper Met First Wife

De Wolf Hopper met his first \:vife
lin the cast of one of Sousa’s ligh
operas, “Desiree.” And he met threej
succeeding wives in the casts of}]
Sousa productions.
Sousa met his own wife when he
was directing the orchestra for Gil-!
‘bert and Sullivan’s “Pinafore.”
Sousa was a member of the Navy
Band at 13, and has mastered every
instrument, even the despised E Flat}|
alto horn. Before he was 18 he was
conducting theater orchestras In
Washington. gin 188% hle .bec‘::gn}el ;
leader of the Marine Band, in whicl .

position he served under five Presi- JUL 8" m

dents. . :

$35 Apiece for Marches | Sold His Sui’plus Words
The Sousa marches, more than| Lol Sl

100 in number, are known the world ' After fixifiz upiwvich the editor of
over. The most famous, “The Stars a popular weekly tn pay him 20 cents
S5 a word for his 'tc iiniscences, John
Phlup Sousn o N';(; oork and, in
/| due cdﬂma“anurcrlpb was ready.
Before sen ing it off his younger
daughter—a brilliant girl and some-
thing of a literary critic—begged to
be allowed to go over it. Sousa

| tand, and I
:Off Mendelssohn's uweddm;nfua:urgg
to correspond to the exact number of
5 miscellaneous cornpositions. He y o TR '
r ’
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